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shivers, shakes & sci-fi 
earthquakes seen for the 
screen in 69 

IT had to happen ! 

A picture to make ROSEMARY’S BABY 
look like Baby Ruth! That’s the hair-raising 
prospect we’re promised when they film 
DANCE, MEPHISTO! 

Poe wrote it— will you be able to take it 
when Vincent Price brings it to the screen? 
THE OBLONG BOX. If you’ve never read 
the story, let us give you one short quotation 
from it so you’ll know what you have in 
store. The narrator says : “I said something 
about the ‘peculiar shape of that box’. . . 
and the manner in which Wyatt (Price) re- 
ceived this harmless pleasantry convinced 
me at once that he was mad. At first he 
stared at me as if he found it impossible to 
comprehend the witticism of my remark; 
but as its point seemed slowly to make its 
way into his brain, his eyes, in the same 
proportion, seemed protruding from their 
sockets. Then he grew very red— then hide- 


ously pale— then, as if highly amused ... he 
began a loud & boisterous laugh which, to 
my astonishment, he kept up, with gradu- 
ally increasing vigor, for 10 minutes or 
more. In conclusion, he fell flat & heavily 
upon the deck. When I ran to uplift him, to 
all appearance has was dead.” 

Are you afraid of THE DARK? You’ve 
good reason to be, for BoWs Karloff will be 
in it! 

lovecraftian horror 

DUNW1CH! Hamlet of horror in Miska- 
tonic, territory of terror. Lovecraft wrote : 
“Outsiders visit Dunwich as seldom as 
possible, and since a certain season of hor- 
ror all the signboards pointing toward it 
have been taken down. Two centuries ago, 
when talk of witch-blood, Satan worship 
and strange forest presences was not 
laughed at, it was the custom to give rea- 
sons for avoiding the locality. In our sensi- 
ble age . . . people shun it without knowing 
exactly why.” And when inhabitant Wilbur 
Whateley dies under incerdibly horrifying 
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First Look Inside THE FEAR CHAMBER of BORIS KARLOFF. Note upside down cross, remi- 
niscent of his classic BLACK CAT. 


circumstances and it is discovered that his 
disintegrated body bore neither skull nor 
skeleton, it is only the prolog to the actual 
Dunwich horror! Ray (MR. SARDONI- 
CUS) Russell has adapted DUNWICH for 
the screen. 


trick (effect) or treat! 

The sci-fi cycle is soaring in again! 

Hammer Films announces MOON ZERO 
TWO, a 4 th in the always-excellent 
QUATERMASS series and, of course, 
FRANKENSTEIN MUST BE DE- 
STROYED! 

In the Big Time science fiction (Class of 
Nineteen Sixty-APE and blockbuster 
“2001”) it’ll be all aboard for PLANET 
OF THE APES REVISITED and Robert 
Heinlein’s grok-buster, STRANGER IN A 
STRANGE LAND. 

Perhaps even a stranger land is that of 
the New Dark Ages at the end of the 20th 
Century, after the first Atomic Deluge, as 


foreseen in the Hugo-winning novel, A 
CANTICLE FOR LEIBOWITZ. Harlan 
Ellison just phoned FM from MGM with 
the exciting news that the book has been 
bought and there is a good possibility he 
will write the screenplay! Ray Bradbury 
himself had praise for the novel, and speak- 
ing of Bradbury: 

TIMERUN, adapted from Ray “Fox in 
the Forest” by Wm. (LOGAN’S RUN) 
Nolan, is progressing nicely toward the 
production stage. THE ILLUSTRATED 
MAN (Rod Steiger & Clare Bloom) is ex- 
pected to set the stage in early ’69 for the 
Big Ones, and with plans for pix like 
Frederik Pohl’s TUNNEL UNDER THE 
WORLD and GRAVY PLANET ... an- 
other BARBARELLA . . . Universal’s 
MIGHTY COLOSSUS ... Geo. Pal’s LAST 
RE VOLUTION... Greg Peck MAROONED 
on the moon ... and BUCK ROGERS IN 
THE 25th CENTURY, you just know that 
they’ve got to go with Bradbury’s MAR- 
TIAN CHRONICLES. 




Rare rare shot of John Carradine not playing DRACULA in a movie but on the stage! 
However, you’ll be seeing him in films of fear in this New Year. 


AND THERE CAN BE NO MORE 
LONG-AWAITED, LOUDLY GREETED, 
SIGNIFICANT, IMPORTANT & EXCIT- 
ING ANNOUNCEMENT THAN THAT 
“ SLAN ”, THE WORLD-FAMOUS SCI- 
ENCE FICTION CLASSIC OF THE 
MAN-AFTER-MAN, HAS ADVANCED 
TO THE STAGE OF SCREEN TREAT- 
MENT WITH TALK OF STEVE Mc- 
QUEEN & MICHAEL RENNIE IN CAST- 
ING! All hail, A. E. “Sian” Vogt! 

Hail, too, to Heinlein for options on his 
DOOR INTO SUMMER and PUPPET 
MASTERS. A salute to Theo. Sturgeon for 
the forthcoming film from his startling 
MORE THAN HUMAN. 

From THINGS TO COME to THE 
BLUE PLANET, ICE STATION ZEBRA 
(world peril tomorrow) to SHOES OF THE 
FISHERMAN (world peril in 1980) . . . 
thru SKULLDUGGERY and THE DE- 
STROYER, CAPT. NEMO & THE FLOAT- 
ING CITY, THE INCREDIBLE INVA- 
SION and a dozen more, it looks like the 
Big Score at the Bucks Office for sci-fi. Hey, 
CHARLY! 

fantascience film festival 


prize covering his entire career as a master 
actor for “his talents, pathos & poetic pres- 
ence have been one of the most important 
parts of the cinema of fantasy & imagina- 
tion.” 

The fantastic feast at the Festival in- 
cluded : 

EBIRAH, HORROR OF THE DEEP, a 
giant lobster haunting the sea around a 
weird island where the evil men of Red 
Bamboo operate a world-endangering atom- 
ic plant. Godzilla & Mothra co-star. 

THE ANDROMEDA NEBULA (Rus- 
sian)— the equivalent in spectacle of SPACE 
ODYSSEY ! A spaceship from Earth lands 
on an iron star haunted by evil smoke be- 
ings from another galaxy! Also from the 
USSR, a robot comedy worthy of Asimov, 
ITS NAME WAS ROBERT. 

Women rule in ISABELL, A DREAM 
(Italian) and, in a dream sequence, hunt 
Frankenstein, the Mummy and Dracula in 
a wood. 

From France: DON’T JOKE WITH 
MARTIANS, a funny flying saucer fan- 
tasy. 

From Poland: UPIOR— which is their 
word for vampire. 


For the 6th year, Trieste was the site of 
the International Festival of imagi-movies, 
and we have that exclusive story from our 
Italian correspondent, Luigi Cozzi: 

Karloff was King at the Festival! His 
BLACK CAT and BRIDE OF FRANKEN- 
STEIN were revived and one of his many 
new ones, THE SORCERERS, pleased the 
international audience. The Festival jury 
awarded BORIS KARLOFF a special 


flash! flash! 

The acclaimed s.f. novel LAST STAR- 
SHIP FROM EARTH, just published mid- 
’68, has been grabbed for filming. 

And, we regret to inform you; as Fritz 
Lang (her director) has informed us; 
Gerda Maurus-THE WOMAN IN THE 
MOON— at 63 is dead. 


END 
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His Majesty the British 

King of Monsters replies. 


It took a lot longer to make up 
for the role than to make up 
with the girl! Chris as Kharis. 
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1 — Q. Did you ever base your acting on prede- 

cessors in your monster portrayals; that 
is, did you study former Frankenstein mon- 
sters, vampires & mummies, or did you de- 
cide on your own methods of acting? 

A. I have never based by performances on 
those of other actors, and have not seen 
Lugosi's DRACULA or Karloffs MUMMY. 
I did see the latter's FRANKENSTEIN 
but could not re-produce it even if I had 
wanted to, as the copyright was strictly 
reserved. All my professional portrayals 
were out of my own mind. 

2— Q. What are your favorite supernatural tales? 
A. My favorite supernatural tales are those 

by Poe, Arthur Mac hen, Ambrose Bierce, 
Algernon Blackwood, HPLovecraft & Ray 
Bradbury. 

3 — Q. How would you define horror & terror? 
A. I would define horror & terror as basic- 
ally the same emotions. 

4— Q. How long did it take to make up for your 

role in THE MUMMY and to put in the 
teeth for DRACULA? 

A. It took over an hour and a half to make up 
for THE MUMMY and a few seconds to 
slip on the plastic teeth caps used in 
DRACULA. 

5 — Q. Since it seems that in most of your movies 

you never make it to the last reel, do you 
find it difficult doing so many different 
death scenes? 

A. It is indeed increasingly difficult to por- 
tray death scenes in a very different way, 
as there are only so many forms of extinc- 
tion and most of them have been exhausted. 
I try to react as the character concerned 
would do, with regard to the situation and 
the surroundings, and to make each fresh 
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ending a completely new experience for the 
audience. But it is extremely difficult. 

6 — Q. Is there any great actor of the past or 
present whom you expecially admire? Why? 
A. There are so many actors both past & 
present that I admire that it is very diffi- 
cult to pick out any particular one. I sup- 
pose that the names that come most fre- 

S itly to mind are Conrad Veidt, Lon 
ney, Emil Jannings, Raimu & Chaplin. 
All of them had a great personal magic, 
they were all great artists, with grandeur, 
stature, presence and a complete mastery 
of their craft. Of the moderns, I most ad- 
mire actors like Fonda, Paul Newman and 
perhaps Brando, for the same reasons in 
a slightly diminished degree. 

7— Q. How was the effect of the blood-red eyes 
obtained in HORROR OF DRACULA? 
Was a chemical irritant used? 

A. The blood-red eye effect in DRACULA was 
obtained by the use of tinted contact lenses. 
A great irritant to the eyes because of the 
thickness of the lens. 

8— Q. Did you use a stand-in during the fight se- 
quence with Peter Cushing at the climax 
of HORROR OF DRACULA? 

A. I did not use a stand-in during the fight se- 
quence. I have hardly ever used a stand-in 
and never during a fight. Peter Cushing had 
a stand-in for the run along the table and 
the jump on to the curtain. 

9 — Q. Were you asked to star in BRIDES OF 
DRACULA (the sequel to HORROR OF 
DRACULA) and if so, why did you turn 
it down? 

A. I was not asked to star in THE BRIDES 
OF DRACULA as the character did not 
appear at all in the film. 



of Chaney Sr., shown here in CBS/TV's Route 66 riot with 
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Read the article and learn one horror star's opinion of another— namely. Bela Lugosi, here seen in scene 
from THE APE MAN. 




10— Q. When you are called upon lo play the part 

of some character with a beard and long 
hair, must you have it grown or is this 
done by mattc-up? 

A. It depends entirely which is the most 
convenient as to whether I grow a beard 
or have one stuck on. In THE DEVIL- 
SHIP PIRATES I grew my own beard as 
this saves trouble in application partic- 
ularly during the hot weather. But there 
are times when the quick application of 
a wig or a mustache are far easier and less 
of an irritant. As in THE GORGON. 

1 1 — Q. Would it bother you las it has some actors) 

to be labelled in the category of "hor- 
ror actor"? 

A. It does not bother me to be labelled as a 
horror actor although it is rather u mis- 
nomer. The great thing these days is to 
be remembered for some particular niche 
or angle which you can occupy without 
fear of interference from somebody else. 
The important thing is to make your mark 


and to be remembered as an actor who is 
different from others and can play many 
differing roles. 

12 — Q. Do you prefer doing English films by Ham- 
mer to the others you do? 

A. I have no preferences in English films. 
Whichever one that appeals to me most 
because of the story and the part is the 
one I like best at the time. Hammer has al- 
ways scored in quality of production and 
all-around efficiency. 


13— Q. What is vour opinion of Lon Chaney Jr. 
& Bela Lugosi? 

A. My opinion of Lon Chaney Jr. & Bela Lu- 
gosi is that they are both great urtists tor 
were in the case of the latter ! who always 
invested everything they have done with 
complete sincerity and belief and who gave 
u great deal of thought to every role they 
have ever portrayed. The true test of an 
actor. 
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They” have been 


Horrifying 

Audiences 


the terrifying 
transformation 

*«««was the night of the 9th of May. 78 long years 
» A ago. In Boston playgoers (for motion pictures 
were not yet the world's best entertainment) were 
shocked & thrilled when, before their very eyes on 
stage, the great actor Richard Mansfield turned 
from man into monster. Mansfield later recorded 


& Haunting 
since 1887! 

a vivid description of his thoughts & emotions on 
that memorable occasion. He wrote: 

That night in the third act where, us Jekyll, l 
grasped the potion, swallowed it. writhed in the 
awful agony of transformation and rose pale A 
erect, the visualized embodiment of Hyde— an 
ague of apprehension seized me and I suffered a 
lifetime in the silence in which the curtain fell. 
In another instant I realized that silence was a 
tribute of uue A terror, inspired by the reality of 
the scene, for thru the canvass screen came a 
muffled roar which was the sweetest sound I ever 
heard in my life, and I breathed again. 
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Harry Behnham as Hyde of half a century ago. 


Mansfield continued to play Jekyll & Hyde off 
& on for 20 years, becoming as familiar in the 
eerie role to an earlier generation of horror fans 
as Bela Lugosi was to a later countryful of DRA- 
CULA addicts. 

Countless dramatic versions of J&H have been 
presented thru the years, in opera houses, tent 
shows, airdomes & the greatest legitimate the- 
aters of the country. It has even been adapted 
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as a brief thrill-skit for vaudeville. 

On 12 Sept. 1887. Mansfield staged it at the 
Madison Square Theater in NYC. 


rival monsters 

In St, Louis a producer named Oscar Dane wrote 



his own version of Jekyll & Hyde and it fright- 
ened audiences for many seasons in towns large 
& small in central Missouri. Dane, with a keen 
eye for publicity, while touring the more back- 
ward and gullible portions of the state, adver- 
tised that his Mr. Hyde "must be kept chained 
in a box car en route & in the theater". 

Mansfield's only real rival with the character 
was a German-American actor named Daniel Band- 
mann. A critic of the time gave the opinion that 
Mansfield's interpretation was "weird". Band- 
mann's "grotesque". 

In 1888. Mansfield's fame as the unwitting fiend 
had spread across the ocean and he was invited 
to England to enact his bloodcurdling role. Sud- 
denly an announcement came from London that 
the rival. Bandmann. woul^ open in his own ver- 
sion a month earlier! Mansfield, distressed by 
the idea that Bandmann might appear first as 
Jekyll & Hyde and steal his thunder, rushed to 
London in order to prevent Bandmann from be- 
coming the Badman first. 

Mansfield rehearsed his cast nite & day in order 
to open on 4 Aug. 1888, 2 days before Bandmann. 
Suddenly, from an unexpected quarter, on July 
26th a Howard Pool, actor-manager of several 
minor theaters, gave a dramatic version of the 
Stevenson story in an outlying district a scant 10 
miles from London! Mansfield was mortified but 
the author, Stevenson himself, came to his rescue 
and declared only Mansfield's version was "the 
real McCoy." 

Mansfield appeared on the 4th of August as 
scheduled and the critics were unanimous in their 
approval. "Weird", "somber", “saturnine", "mys- 
tical" were among the spooky adjectives they ap- 
plied to the play. "On the plane of the fantastic & 
macabre," they wrote, "there has been nothing in 
the experience of living theatergoers compared 
to it.” 

Two nites later Bandmann presented his un- 
authorized version. But it only proved that evil 
does not pay. for it flopped. 

Mansfield continued to enact the role he had 
originated up to within a few months of his death 
in 1907. 


captured on celluloid 

In 1908, for the firstime that we have record of, 
the famous horror story was recorded on film. It 
was a silent short made in the USA. Two years 
later the Danes made another version, short and, 
of course, still silent. A complete history of the 
JEKYLL & HYDE pictures appears at the end of 
this article so we won't list them all here. Suffice 
it to say that: 

In 1920 it was simultaneously filmed in both 
Germany & America. The foreign version was. 
called DER JANUSKOPF or JANUS-FACED, 
meaning double-faced, as Janus was a mythical 
god of the Romans, who believed that he had a 
face on the back of his head as well as the front. 
The Jekyll-Hyde character in this production was 
played by Conrad Veidt, already famous for his 
characterization as the sleepwalking kidnapper & 
killer in THE CABINET OF DR. CALIGARI, 
and a young actor from Transylvania who had 
previously frightened audiences in THE NECK- 



LACE OF DEATH. Oh. yes. his name was Bela 
Lugosi. 

The American version starred "the great pro- 
file". the man who. when photographed from left 
or right, was incredibly handsome: John Barry- 
more. The fact that he was so good-looking made 
his transformation all the more terrifying when 
he assumed the personality of the vile Mr. Hyde. 
However, altho Barrymore did employ a certain 
amount of make-up. building up his head to a 
balding pyramid-like peak, darkening his skin & 
lengthening his fingers, he accomplished the major 
portion of the transformation from good self to 
bad by the power of his acting alone. By today's 
standards, when seen revived on TV on a program 
like'Silents. Please!", the Barrymore performance 
sometimes strikes a note of humor in some viewers 
as he seems to hop about the screen like a frog 
on a hot tin skillet but his skill was sufficient unto 
the day to turn spectators of the 20 s gray with fear 
& trembling. 


the ghoulden statue 

Then came the first talkie version and the per- 
formance that won a gleaming golden Oscar for 
Fredric March for his Academy Award role of 
1932. Over 30 years before THE 7 FACES OF 
DR. LAO. March developed 7 distinct character 
types for his portrayal of the dual-personality. 
These varied make-ups were necessary in order to 
show the disintegration of the kindly Dr. Jekyll 
into the hideous incarnation of his evil inner 
self. 

Hyde, when he first appeared in the 1932 version, 
was not fully developed to the ultimate of his bad 
side, as he slowly gained more freedom and de- 
scended deeper & deeper into an abandoned life 
of crime & wickedness, he changed visibly for the 
worse. 

It took 5 hours to apply the make-up showing 
March at his worst. 


20 



Chapt. 1 

"Can A Man, Dying of Thirst, Forget Water?" 

Dr. Henry Jekyll (pronounced Gee-kill) believes 
man's evil nature can be driven from his body by 
medical means. Absorption with his work keeps 
him from his fiancee. Muriel Carew (Rose Hobart), 
but she is ever in his thoughts. 

Chapt. 2 

The Amazing Theory 


"London is so full of fog," Dr. Jekyll tells a sci- 
entific assembly, "that it has penetrated our brains, 
set boundaries for our vision. As men of science 
we should be curious & bold enough to peer beyond 
it into the many wonders it conceals. My analysis 
of the human psyche leads me to believe that man 
is not truly one . . . but truly two." He astounds 
his listeners by declaring his belief that the day 


may not be far distant when chemical separation 
of 2 selves will be possible and evil will vanish 

Chapt. 3 

The Prisoner in the Body 

The great experiment! 

Locking his laboratory door, Dr. Jekyll excitedly 
creates the solution to free him from evil. His 
mixture bubbles, fumes, smokes, changes colors, 
goes totally black and finally becomes transparent. 

He drinks the elixir. 

Chapt. 4 

Released! 

A mad montage of faces & places whirls thru 
his brain; a barrage of voices assaults his ears. 

And he gazes in horror into a mirror to see re- 
flected there the hideous, ugly, awful sneering face 
of his alter-ego, the man to become known as Mr. 
Hyde. 
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Chapt. 5 

Horror in the Night 

Grabbing a cape & hat. this human monster 
scurries out into the dark streets of gaslit London, 
hunched of body, eyes watery & sunken & red- 
rimmed. teeth blackened & protruding, hair a 
bushy mat. fingernails long & claw-like on hands 
turned brown & hairy. 


A coarse, gross, brutish creator*?' 

He seeks out Ivy Parson Mirvnn Hopkins), a 
dance hall girl whom he had i • red earlier. 

Chapt. 6 

The Power of Evi 

He is alarmed to find that, tmtx the trans- 

formations cannot be conirolie-: they now over- 


22 


power him without the drugs. 

As Hyde, he haunts Ivy. She. not knowing he 
is one & the same person, comes to him as Dr. 
Jekyll to tell of her nocturnal terror. Later Hyde 
confronts her with the knowledge of her confession. 

Chapt. 7 

"You Must be the Devil!" 

Ivy’s eyes start from her head when Hyde tells 
her what he knows. "Impossible!" she cries; "I was 
alone with the doctor!" Hyde laughs. "I am going 
to tell you my secret." he growls, "a secret so great 
that those who know it cannot share it with me 
. . . and live.” Afterwards he strangles her. 


Chapt. 8 

Maniacal Murder 

Tortured by his secret. Dr. Jekyll goes to his 
fiancee to break his engagement. The horrible 
Hyde personality overwhelms him and when 
Muriel shrieks in terror and her father rushes 
to her rescue. Jekyll kills the old man with a 
cane, then flees. 


Chapt. 9 

Unholy Suspicion 


Jekyll’s best friend. Dr. Lanyon (Holmes Her- 
bert), has begun to suspect something wrong and 
now confronts Jekyll in his study. His dread sur- 
mise is confirmed before his very eyes. But Mr. 
Hyde drinks the antidote and is once again Dr. 
Jekyll by the time the police arrive. 



Spencer Tracy in the psychological horror ver- 
sion of 1941 done by MGM. 



Hyde menaces Miriam Hopkins in 1932 edition. 


A spasm seizes Jekyll. His face contorts, changes, 
he is once again the horrible Hyde. He grabs a 
knife and springs at Lanyan— when a pistol shot 
rings out. The bullet finds its mark . . . and kills 
two men in one. 

In death the good side asserts itself and the 
body becomes that of Dr. Jekyll. who dreamed to 
benefit all mankind, only to have it turn into a 
nightmare. But the road to progress & perfection 
is paved with many brave lives. 

hidden Hyde facts 

The author, Robert Louis Stevenson, literally 
dreamed the story. His wife described the occasion: 

"In the small hours of one morning I was awakened 
by cries of horror from Louis. Thinking he had a 
nightmare. I awakened him. He said angrily, Why 
did you wake me up? I was dreaming a bogey tale. ” 

After his dream, he wrote the story at red heat, 
just as it had come to him in his sleep. 

A nephew of the author, also named R. L. Steven- 
son, played a small supporting role in the picture. 

Fredric March appeared in 110 scenes as Jekyll, 

108 as Hyde. He delivered 216 speeches as Jekyll 
to 8 1 as Hyde but the latter were more difficult in 
proportion since he had to disguise his voice. 

FAMOUS MONSTERS OF FILMLAND 



Louis Hayward stars in the 1951 SON OF DR. JEKYLL. 

FAMOUS MO! 




THE MANY FACES OF JESYLL & HYDE 


1885— Xmas. Book first on sale in London. By 
mid- 1886 over 40.000 copies sold in England! 

1887— May 9. Play opened in the Boston Museum. 
Took city by storm! Richard Mansfield 
starred. 

1888 — German-American actor Daniel E. Band- 
mann presented version similar to Mans- 
field’s in New York. "Production received 
with great favor." 

1899— Greatest hit of his career scored by young 
Henry Brodribb Irving in London play 
version written by J. Comyne Carr. 

1908 — Silent short by Selig. First known film ad- 
aptation. 

1910— Danish silent short. 

1912— Thanhouser version with Harry Benham & 
James Cruze. iSeeFAf #25, Oct. ’63.) 

1913— Universal version with King Baggott & 
Jane Gail. 

1915— English 2-reel feature in Kinema-Color. 

1915-HORRIBLE HYDE (take-off). Lubin pro- 
duction with Jerold T. Hevner. 

1915-MISS JEKYLL & MADAME HYDE (take- 
off) with Paul Scardon as the Devil. 

1919— Sheldon Lewis in full length silent. 

1920— DER JANUSKOPF (JANUS-FACED) with 
Conrad Veidt & Bela Lugosi. German. 

1920— Arrow Production, comedy with Hank 
Mann. 

1920— WHEN QUACKEL DID HYDE, (take-off). 
Aywon production with Charlie Joy. 

1 920— John Barrymore version. Paramount. "Mans- 
field was the greatest Jekyll-Hyde of his 
generation," said Lloyd Osbourne, stepson 
of Stevenson, "but John Barrymore has gone 
him one better." 

1924— DR. PYCKLE & MR. PRYDE with Stan 
Laurel (2 reels). 

1925— Take-off by Standard Cinema Corp. 


1932— Fredric March Academy Award sound 
version for Paramount, directed by Rouben 
Mamoulian. 

1932— DR. JEKYLL'S HIDE (take-off). 1 reel Uni- 
versal comedy. 

1939— Pixilated Pictures version (take-off). 

1941— MGM version starring Spencer Tracy. Ing- 
rid Bergman & Lana Turner. 

1951— SON OF DR. JEKYLL. Louis Hayward: 
Columbia. 

1953— ABBOTT & COSTELLO MEET DR. JE- 
KYLL & MR. HYDE with Boris Karloff: 
Universal. 

1955-DR. JERKYLL’S HIDE. Warner Bros. 
Loonevtune cartoon. 

1955— DR. JEKYLL & MR. CUMMINGS, the Bob 
Cummings TV Show. 

1955— Michael Rennie in live version on Climax, 
CBS/TV. 

1957— DAUGHTER OF DR. JEKYLL with Gloria 
Talbott & Arthur Shields (he transformed, 
not she); Allied Artists. 

1959— THE UGLY DUCKLING, broadly based on. 
the J&H theme, with Bernard Bresslaw; 
Hammer. 

1961— HOUSE OF FRIGHT (first announced as 
THE TWO FACES OF DR. JEKYLL. later 
JEKYLL'S INFERNO) with Paul Massie 
(as J&H) and Christopher Lee; Hammer 
production released by American Inter- 
national. 

1961 — THE TESTAMENT OF DR. CORDELIER 
with Jean-Louis Barrault. French. 

J962— Date not verified. Milton Berle telecast. 
Hyde mask bv Dick Smith. 

1963— THE NUTTY PROFESSOR (take-off). Jerry 
Lewis; Paramount. 

1964— DOCTOR JEKYLL with Franco Andrei. 

Italian. Seemed to closely follow the Fredric 
March script. END 
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we think you will gnsp-- 
as we did--when you discover 
their incredible secret! 

26 FAMOUS MONSTERS OF FILMLAND 



Boris Karlov goes searching for his mate in BRIDE OF FRANKENSTEIN. 

FAMOUS MONSTERS OF FILMLAND 



'Work!" commands the monster to Clive Colin. "Make— woman— like me! 

FAMOUS MONSTERS OF FILMLAND 



Christofear Lee carries on like a monster as he carries off the fair lady— who, 
has fainted. FAMOUS MONSTERS OF FILMLAND 
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Did you dream the puppets were SO SMALL? We were literally astounded when we received this 
set of fascinating fotos from France. The figures are the exciting work of a Frenchman named 
Raphael Georges Marongiu. His Karloffrankenstein is only 17" tall. Raphael, we think the lifelike 
qualities of your Miniature Monsters is absolutely amazing! If you ever tackle King Kong, Ultima 
the Metropolis Robot. Chaney as Erik— the Phantom of the Opera, the War of the Worlds Martian 
or some of the other well-known horror figures, we do hope you'll share the results with our 
readers! Encore f 
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ILMIAND 


END 






Or is it Wu the Devil? 
(Who would want to woo 
that diabolical character?) 


Is it Zing the Merciless 
from the planet Zongo? 

Is it the grandfather of 
Fooey Manchu? 

No, it’s Mr. Spock's Un- 
cle Spook as portrayed by 
a star of stage ( Greyhound 
bus), screen (window) & 
cuttingroom floor, an actor 
whom you’ve seen in as 
many as 2 films (TV time- 
slotted at 4:30 a.m.) 

Take the name of the 
man behind the make-up, 
mix it up and you get: 

FRAKESTAN OR CREM. 

(Frakestan is Franken- 
stein spelled freakwise and 
Crem is Cream without vit- 
amin “A”.) 

Unscramble the name 
with your nimble wit, let 
us hear of it, and maybe 
your name will appear 
here nextime! 


ANSWER 

TO MYSTERY 


NO. 


PHOTO 
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Mr. Monster speaks from the past! 

Articles about the Immortal Lon are many; articles by him. few. We take pride & 
pleasure in printing for you, from 40 years ago, an actual article by the greatest 
make-up man who ever lived on "Why I Prefer Grotesque Characters". In his own 
words: 


"mental 

It was purely by chance that I got into screen 
parts that required the use of grotesque make- 
ups. I began my so-called career on the stage, 
that is if one may dignify the little shows in 
which I appeared as “the stage”. In turn I was 
the hero, the villain, the spear carrier, the stage- 
manager and the stage-hand. In fact, I still re- 
tain my card in the stage-hand’s union, and it 
is one of the few things of which I am really 
proud. 

All during the time that I was traveling about 
the country on one-night stands, the thing that 
interested me most was make-up. It was not 
merely the applying of grease-paint and putty 
noses to the face but mental make-up as well. 
I wanted not only to look like the person por- 
trayed but to make my mind like his. Even when 
I was a boy, the hero or juvenile roles did not 
interest me. I felt that there was a great field 
in characters; nor was it the everyday roles that 
interested me. If I played the part of an old 
man, I tried to crawl into the old man’s mind 
rather than merely build up a putty nose and 
don white whiskers. Even in the make-up I tried 
to avoid the cut-&-dried. For example, whenever 
I was given an old man’s role to play I tried to 


make-up” 


Half man, half ape, but no Tarzan! Lon Chaney in 
his remarkable role as the twisted product of a 
laboratory experiment in A BLIND BARGAIN, 1922. 






The Make-Up Kit of a Thousand Faces lies open on the table 
brave mirror. 


Lon Chaney faces himself in a very 


put into it some special mannerism — a limp, per- 
haps, or a drawn arm or maybe just a slight 
nervous twitch of the face; anything, in fact, 
to take the character out of the lesson-No. 52-in- 
make-up — old-men class. 

Anyone who has had the amazing experience 
of roadshow work knows how every horn - of the 
day and many of the night are full, but I still 
managed to spare the moments for make-up, 
experimenting by the trial-&-failure method, dis- 
carding one idea, building up another. 

Ion chaney, cowboy! 

One day I found myself in the small California 
town of Santa Ana. I discovered myself stranded 
with the company with which I had been con- 
nected. The members of the troupe broke up 
to go their separate ways. I had only a few 
dollars and could not even start walking to an- 
other town because there were no towns to which 
I could walk. 

Someone, however, told me of a gold mine: 
at Universal City there was a motion picture 
studio where they hired men to ride horses be- 
fore a camera and gave them $5 a day for this. 
In my broke state $5 a day seemed a fortune 
so I took what money I had and bought a ticket 
to Universal City. 

I found the rumor was a fact, that they did 
hire men to ride horses and gave them $5 a day. 
My experience along this line was limited. How- 
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ever, I could stick on a horse, and I found that 
I had a more or less steady job. 

To the films I had, up to this time, given no 
thought. As for their being my life’s work — 
that seemed preposterous. But as I now found 
myself “in” this new game, I tried to discover 
what chances it held for me. What sort of make- 
up would register before the camera? Obviously 
I could not use the same kind I used on the 
stage, but instead of make-up becoming limited 
in the new medium, rare, unique possibilities 
opened up . . . 

I used to stand before my mirror — stand being 
the correct word during those first days when I 
was a “centaur,” half man and half horse! — and 
apply the make-up, keeping in mind the possi- 
bilities and the limitations of the screen. 

q star is born 

Finally I got a chance to do comedies, which 
put me in more direct touch with the camera. 
Then one day I secured a cameraman and a 
camera and tried to put into practice some of 
the things that had evolved during the time I 
had experimented. When the studio began cast- 
ing for THE MIRACLE, I asked to be given a 
chance to play the role of “The Frog”. In the 
pictures that followed, THE PENALTY, THE 
HUNCHBACK OF NOTRE DAME and the 
more recent ones such as MR. WU, THE UN- 



Even Jock the Ripper was afraid to go out into LONDON AFTER MIDNIGHT when he found out Lon 
was loose in it! 




His masterpiece of 1924. Universal’s great HUNCHBACK OF NOTRE DAME. Quasimodo’s back was 
bent but his soul was straight. 


KNOWN and MOCKERY, I have tried to play 
roles that admitted of different characterizations. 

I prefer these parts, not merely because I like 
to play with make-up but because I feel that 
they give me a wider scope. The care and the 
time given to the actual putting-on of make-up 
is sometimes tiresome, and I have often envied 
the actors who played “straight" and allowed 
themselves 15 minutes in their dressing-rooms 
before going on the set, while I took hours just 
to get ready. The make-up is, I hope, merely a 
frame for the picture, and it is the picture with 
which I am concerned. It is not morbidity that 
made me turn to the type of role with which I 
have become identified. I hope that l shall never 
be accused of striving merely for horrible effects. 
(Italics ours.) True, the smashingly dramatic 
appeals to me more than stories of everyday 
life. I always respond quicker to a vivid dramatic 
situation than to a quiet theme. If I did not it 
would not be this type of role that interests me. 

Grotesque roles as such do not attract me; it 
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is vivid characterization for which I strive. I want 
my make-up simply to add to the picture, to 
show at a glance the sort of person I am por- 
traying. But I want my roles to go deeper than 
that. I want to dig down into the mind and 
the heart of the role. But as a man's face reveals 
much that is in his mind & heart, I attempt 
to show this by the make-up I use; and the 
make-up is merely the beginning. 

I have little patience with tricks & mechani- 
cal devices, as such. They are useless unless they 
advance the story. There are many freak make- 
ups that I might evolve but I would not wear 
them unless to some definite purpose. In THE 
UNKNOWN I contrived to make myself look 
like an armless man, not simply to shock & 
horrify you but merely to bring to the screen a 
dramatic story of an armless man, or rather one 
who pretended to be so. 

I play unusual characters not for the sake of 
applying grotesque make-up but always to ad- 
vance the drama of a startling plot. END 















But, thanks to TV, you can still occasionally 
relive such thrills from the past. 

The stills on this page & the opposite will give 
you an idea of what's in store when this particular 
Tarzan classic turns up once more. 


The pit of doom. 

In the gloom at its bottom, some gigantic 
shape. 

A great ape! 

A jungle native screams in terror as he is seized 
by the mighty beast and shaken like a rag doll 
Suddenly he goes limp, either fainted or— dead. 

Jane of the Jungle ( Maureen O'Sullivan ) & her 
screen dad (the late C. Aubrey Smith) got into a 
similar bad fix at the bottom of the dark pit, till 
pop threw some light on the subject— which turned 
out to be a huge gorilla all of 7' tall! 

This was a job for TARZAN THE APE MAN 
and fortunately he ( Johnny Weissmuller) came 
to the rescue in the nick of time. 

This was 'way back in 1932, before most of you 
were born. 



It's "torcher" playing a role in a monkey-i 



YOU AXED F 



Chris Lee as the strange man known as "Nero" A Midnite Clown broods black thots in the sin- 
in the newest version of THE HANDS OF ORLAC. ister CIRCUS OF HORRORS (AIP '60). presented 
shown at the request of JUDY WYNN & REBECCA for the pleasure of TONY MARKS & BARRY WAL- 
CALDWELL. TON. 

Kree-Chur strikes again! Or strangles again. Scene from THE CREATURE FROM THE BLACK LAGOON 
(Universal Pictures 1954) shown once more for the benefit of JAMES KELLY. JEFF NEIMAN & MICH- 
AEL GOODMAN. 





ms make-up that panicked pedestrians. 


OR IT 




Many of you have become confused as to the difference between the pictures HALF HUMAN. MAN 
BEAST and THE H-MAN. Here, in an attempt to straighten them out for you, are fotos from HALF 
HUMAN (above, a Japanese film with John Carradine as guestar), MAN BEAST (below, featuring 
the shaggy white monster) and H-MAN (to the right), the original Melting Man. 







THIS ISSUE dedicated to MARK 
FRANK, a top rank filmonster fan, edi- 
tor of fanzine Photon, and long time 
follower of FM. We don't know what'll 
happen If he ever catches up with us 
but you can bet it'll be reMarkable! 


Dr. "JACKYLL" (PALANCE)) as 
Mr. HYDE 



By TIM HAMMELL of CANADA 


*52 WAS HIS CUP OF GRUE 
Your DARK SHADOWS issue was 
fabulous! The cover foto of Barnabas 
Collins was weird — you should use col- 
or' pix more often — and the accom- 
panying Filmbook was unique. Stills 
were the creepiest. Written material 
was great too. 

SON OF FRANKENSTEIN monsterri- 
fic in the best FM tradition . . ."Mad 
Monkey World" both apey & informa- 


e (I h 


put ii 


a of tl 




m-ape make-up t 

langdon opened my eyes) . . . Kt- 
VENGE OF THE ZOMBIES was grue- 
some — I didn't recognize Carradine at 
all at first glance. 

TIM HAMMELL 
Vancouver, Canada 


KING-SIZE INFO 


Albert Dekker, whose obituary you 
wrote recently, also appeared in "Fear 
Is the Hunter" on Climax!, the TV show 



PETER BURKE 


had the 2 great lates, Peter Lorre & 
Sir Cedric Harwicke, in The Man Who 
Lost His Head. 

should publish a reminder for new 
readers that FRANKENSTEIN'S TRESTLE 
(1902) had nothing to do with the 
monster but was about a town & a 

In’ DAUGHTER OF FRANKENSTEIN, 
was the monster supposed to be the 
daughter or was it a man? (It was sup- 
posed to be a female but sure looked 
male to everyone we've ever discussed 
it with.) 

BILL KING JR. 

Christiansburg, Virginia 


OF CURSE! 

The 6 color close-ups of the wolf- 
man from CURSE OF THE WEREWOLF 
constituted a unique cover on *51. 

ful" career. Edwards & Warren proved 
to be a good team with their Filmbook 
THE WOLFMAN. Both Mystery 


the Gabe Essoe wh 
BARELLA for you t 


of tl 


i BAR- 

"Tarzan of the 
lame. And don't 
"Tarzan of the 


"Movies"? (The very 
miss his next one. 

Gabes”.) 

ELIZABETH FARMER 
San Jose, Calif. 


CHRIS LEE as DRAK U. LAH 



By Ryle Smith 


THE NO BULL PRIZE 

Bull Montana as the gorilla-man of 
GO AND GET IT (1920), featured on 
p. 50 of your 52d issue, is the kind of 
startling discovery that keeps me com- 
ing back to FM despite my age (48). 

OSCAR WARNER 
Alba, Mich. 



COVERING ISSUE *53 

I'd seen the cover on #53 many 
years before but somehow it looked 
better "the second time around." 

No other filmonster magazine ever 
gave us Robt. Bloch consistently as you 
do. His collaboration with Poe (“Hor- 
ror in the Lighthouse") appreciated — 
how about having Bloch script it for 
Vincent Price, AIP? 

Don't ever lose Peter Jarman, his 
behind-the-scenes features on Hammer 
& Karloff are uniformly excellent. 

Jack Pierce deserves a big Obituary. 
(We hope we've done justice to his 
genius.) 

th FM '® d de,lni,ely the 8th wonder of 

JOHN JAMES ELTON 
Schenectady, N.Y. 
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a special 
feature story for 

FAMOUS MONSTERS 

by Low Hunter 

FAMOUS MONSTERS OF FILMLAND 
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HpHE Ruler of a lost Empire of Prehistoric 
_ Monsters, the Beast capable of crushing 
airplanes with his bare hands, Mighty Monster 
once killed by “Beauty”; KING KONG, the 
Eighth Wonder of The World has RETURNED! 


He lives again! But how did this all come about? 
Is it another Kong movie? Perhaps in color? Or 
is this famous Frightster alive, IN PERSON? 
Read on, and learn the terrible truth! 

Yes, KING KONG has returned. And so he is 


FAMOUS MONSTERS OF FILMLAND 
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Don Pest and Marcel Delgado look through Marcel's scrap books during KONG project at POST STUDIOS. 


“alive,” recreated by Hollywood’s famous DON 
POST STUDIOS, foremost monster creators. 

At the request of many wax museums, amuse- 
ment parks and other such amusement areas 
throughout the United States and Canada, the 
great gorilla has been brought back to life by the 
Post People. Don Post, Verne Langdon and 
John Chambers, executives of the DON POST 
STUDIOS, spent many months in preparation 
with their crew of artists to make this great 
dream a reality. 

As is the case with most POST STUDIOS 
creations, proper permission was received (in 
this case from RKO GENERAL, INC.) and a 
licensing agreement made so’ that the famous 
property could be protected. Once these arrange- 
ments were made, the team of Post, Langdon 
and Chambers forged ahead with production 
plans. 


First a small scale figure (one inch to one 
foot) of KONG was made so that the large 
model could be planned. After the miniature was 
completed, the Big One was started! 

Because he was to be twelve and a half feet 
tall, it was decided the KONG figure would need 
an armature of one inch galvanized pipe. This 
armature was then spot welded, and covered 
with steel wire mesh over which plaster of paris 
and fiber was applied. The armature, incident- 
ally, was secured to the wall of the building to 
help hold the weight of the clay which was later 
to cover the armature. 

“The size of the thing already had us worried,” 
explains Don Post. “If it were to come loose it 
could easily crush several of us!” John Chambers 
added. “We were careful not to walk in front 
of it!” 


SO 




Don Post shows miniature KONG as compared in 
size to twelve and a half foot tali armature in 
background. 

When the armature was ready, two tons of 
water base clay were then applied and the Great 
Ape began to take shape. 

“Original father of KONG, Marcel Delgado, 
stopped by often and gave us a few tips,” says 
Verne Langdon, Vice President of POST STU- 
DIOS. “Marcel thought it was wonderful that 
we were attempting such a job!” 

According to Verne Langdon it was estimated 
that KONG would only take about a month to 
model. However, he admits, it took the POST 
STUDIOS crew nearly three months to com- 
plete the model in clay! 

Once the model was completed, the mold 
makers were called in and a two ton fiberglass 
mold was made of KONG. 

“At one point,” says Don Post, “when the 
fiberglass mold was finished and still on the clay 
model, KING KONG weighed about four tons!” 


The KING KONG clay model that took fhree 
months to make! It weighs about two tons! 


Mold Maker Mike Bone sprays FIBERGLASS over 
clay figure of KING KONG at DON POST STUDIOS. 





Fiberglass mold on clay figure of KING KONG is 
almost finished; only arms have to be covered. 

KING KONG after painting and before wig work 
begins; note aluminum armature coming out of feet. 


Latex Rubber and Plastic Foam KING KONG fresh 
from the mold just before trimming and paint job! 

DON POST STUDIOS wig man Enrique Nieves 
works on KING KONG figure using special hair 
woven for KONG. 





No wonder nobody wanted to walk in front of 
the monstrosity! 

The mold took almost one full day to remove 
from KONG, and another full day to clean out. 

Then latex rubber was painted into the mold, 
and backed up with cheesecloth and burlap for 
extra strength. When dry, the rubber was then 
enforced by plastic foam, and eventually the en- 
tire figure was filled with this substance. An 
aluminum armature inside the legs, body and 
arms gave the support necessary for KONG to 
stand up by himself! 

When the rubber and foam KING KONG was 
pulled out of the mold, it took seven studio 
workers to stand him upright for trimming and 
painting. A special rubber base paint was used 
so that it would not peel off. 

Then POST STUDIOS wig makers covered 
the gigantic body with dark brown hair, specially 
woven for the project on a heavy backing that 
could be glued to the rubber body. Individual 
hairs were “laid in” around the edges of this 
material to make it look as if the hair was ac- 
tually “growing” out of the gorilla’s body! “The 
wig work alone took almost one week,” explained 
John Chambers. “Our wig men really earned 
their pay during those days!” 

Because Of the lightweight rubber and foam 
plastic, the completed KONG only weighed 500 
pounds, but it still required ten POST men to 
move the figure. 

The first order for a KING KONG came from 
the Hollywood Wax Museum of Canada, located 
in Niagara Falls, Ontario, Canada. 

“That’s when the fun started,” tells Verne 
Langdon. “We had to figure out how we could 
get a twelve and a half foot tall gorilla from here 
to there!” After about two weeks of searching, 
Langdon found a company that would do the 
job. 

“Mayflower Movers told us they had a thir- 
teen foot high van that would hold KONG, so 
they got the job.” 

And on Thursday, May 19, KING KONG 
headed for Canada in a Mayflower Moving Van! 

It was a big day at DON POST STUDIOS. 
Newsmen from all the major television networks 
were there to cover the story, and a large crowd 
of curious people gathered to get a better look 
at KING KONG, the gorilla that cost $13,000 
to build! 

After KONG was loaded into the van (this 
required about fourteen of the strongest men in 
North Hollywood) , a newsman wearing a gorilla 
mask and hands stepped up and christened the 
moving van with a bottle of PINK CHAM- 
PAGNE! 

And with that the Ruler of a lost Empire of 
Prehistoric Monsters was on his way. 

Yes, KING KONG is back, thanks to the 
DON POST STUDIOS, and his creators, Don 
Post, Verne Langdon and John Chambers, are 
very proud of their efforts. As a KING KONG 
fan, so am I!!!!!!!! END 


KING KONG and friends, John Chambers, Don Post 
and Verne Langdon, in a Family Portrait (KONG 
is the one in back!). 




MONSTERS 

YOU CAN 


and apply it Any 2 Iron- 
on Monsters, only SI.OO. 


DRACULA’S 


DRAGSTER 

IMA6INE DRACULA on the drag strip! You can put him there in 
the way out. Ehastly ghostly DRACULA DRAGSTER . . . a horror on 
wheels. Flames shoot from the exhaust ... a hat perches on the 
radiator . . eerie decorations adorn the front bumper. Sculptured 
Dracula steers the Dragster with one hand . . holds a magic 
potion in the other while his red cape flies behind him. It looks 
as though Dracula is driving a coffin. And why not? That’s what 
I tel Van'll nninv lha riria with nruuh and von nan for only (1.50 


$ 1.50 


WOLF MAN’S 


“W0LFWAG0N” 

YOU SURE will want this gruesome twosome - loveable WOLF MAN 
nOIng his eerie, awesome WOLFWAGON. This is a real Monster Hot 
Rod . . . trom the tractor wheels in back to the fancy spoke jobs in 
front. Everyone will steer clear as Wolf Man drives this tull-color 
contraption Mole-mice are used for decorations; exhaust simulates 
racing car flame and fury. Ready to roll the moment you get it . . . 
only $1.50 : plus 40c for postage A handling 


$ 1.50 
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mat “VE MONKEY 


CHAMBER’ I 
HORRORS r 

c — OGUILIDTINE i 


ALL 

PLASTIC 

ASSEMBLY 

KIT 


Victim Loses His Head! Really Works! 

« HEAD WILL ROLL just minutes efter you assemble this puesom 
kit It's all in fun, and you're the judge, the jury and the executlonei 
A wonderful kit for do-it-yourself decapitation. And most wonderfi 
of all . . . the head goes back on, and zip . . . you lop it off agali 
Only 98C, plus 40c for postage l handling. 


GIGANTIC 6 FT. BALLOONS 


MUMMY’S CHARIOT 

THEY NEVER DUS UP a mummy like this! How would you like to meet 
a fearsome mummy driving the crailest hot rod chariot ever made? 
You can have It yourself to build and enjoy. The bleeding MUMMY 
sits at back, whipping up a storm of speed and fury. Behind him 
are two sky-high exhausts shooting real hot rod "flames." Big 
wheels at the rear and eerie wheels at front get the contraption 
off to a gpod dying start. Old Kharis never had it so good, but YOU 
will the moment you get your own MUMMY'S CHARIOT. Only J1.50 
plus 40c postage t handling. 

CAPTAIN COMPANY. 
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BATMAN IS ALIVE in this marvelous hit. Easy to assemble, won- 
derful to own and keep on desk, dresser, shell or bookcase. Kit 
includes full color BATMAN, eerie old owl. replicas of bats . . . 
all in beautiful carved models. Be the first to own this amazing 
model of 8ATMAN. Only 98( plus 37c postage & handling. 

CAPTAIN CO., P O. Bos 5987 Grand Central Station, New York, N.Y. 10017 






PAPERBACKS ILLUSTRATED ON THE OLD COMIC TRADITION! 


SEND AWAY 
FOR YOUR > 
OFFICIAL 


ANY 2 
BOOKS 
$ 1.00 


ANY 3 
BOOKS 
$1.50 


ALL 4 
BOOKS 
$ 2.00 


PLEASE ADD 20c 
PER BOOK FOR 
POSTAGE & HANDLING 


GRE HORNET’S BLACK BEAUTY 
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NEWPB^COMIC STRIP HERO KITS! 


This easy-to-assemble authentic replicas of the world’s 
favorite comic book characters can now be yours! 




DICK TRACY 


ZORRO 

— 


ALL KITS— $1 EACH 


Send $1.00 plus 39c postage and CAPTAIN COMPANY, P.O. Box 5987 
58 handling total $1.39 for each kit) to: Grand Central Station New York, New York 10017 





Ttf£ C?££Py FA ewer WAT'S 
/M/r FOF ME?/ 



P CREEPY FAN CLUB Dept ^ 

I P.O. Box 5987 Grand Central Station, New YorK, N.Y. 10017 
I Here's my dollar for a lifetime membership in the most ghoulishly I 

I great fan club going, which entitles me to a big 3" club pin. mem- * 

bership card with my own personal number, and full-color portrait I 

of my favorite fiend, UNCLE CREEPY! 


JUST WHAT ALL YOU L‘1L DEMONS 
HAVE BEEN WAITINS FOR// 

Ooze your orb* around the page ... It can all be yours! An 8x10 FULL 
COLOR portrait of your favorite fiend, UNCLE CREEPY by that master of 
the monstrous, FRANK FRAZETTA, suitable for framing . . . The OFFICIAL 
CLUB PIN (Shown half size below), full color and sturdily constructed . . . 
And the pocket-size MEMBERSHIP CARD printed on strong high quality 
paper stock, also shown half size! Once you get this fearfully fun kit, you're 
eligible to submit drawings and stories for print in the FAN CLUB PAGE 
appearing in every issue of CREEPY! Just send the coupon below . . . NOW! 


■ TN/S PLANT ACTUALLY EATS 

# INSECTS AND BITS Of MEAT! 
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THIS 15 UNCLE CREEPY 
SPEAKING, FIENDS... 

SHOWING YOU HOW TO 

get CREEPY 
BACK ISSUES 

AND iy 

WHILE YOU'RE AT IT... A 
USE THE COUPON FOR O 
A SUBSCRIPTION!!!!! A 




...MAIL THIS COUPON NOW 
FOR SUBSCRIPTIONS OR BACK ISSUES OF CREEPY! 
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‘HOLLYWOOD’S GHOST 
MAKE-UP MAN!” 


H OLLYWOOD’S GHOST 
MAKE-UP MAN is very 
much alive! 

We’re talking about the ver- 
satile JOHN CHAMBERS, who 
earned his title of “Ghost” for 
the many make-ups he’s created 
for other make-up men and de- 
partment heads of the major film 
& television studios in Holly- 
wood. 

Universal, MGM, Columbia, 
Paramount; these are a few of 
the studios which have employ- 
ed the spooky services of “Mr. 
Ghost.” 

Chambers originally built arti- 
ficial parts of the human body 
for the United States Army and 
Veteran’s Administration, .which, 
he claims, was his “basic train- 
ing” for the work he now does. 
(That’s ONE way to get into the 
make-up profession!) 

After his stint with the army, 
John Chambers made the hope- 
ful trip to Hollywood “to be dis- 
covered” and NBC television 
studios was his first employer. 

While at NBC, Chambers 
worked his way to the head of 
the NBC make-up department, 
then went on to other major 
projects with the motion picture 
industry. 

His creations include the Mar- 
tians in the Three Stooges’ film 
IN ORBIT, likenesses for THE 
HUMAN DUPLICATORS, and 
Thriller and Outer Limits make- 
ups of fantasy and horror. 

In “The Sixth Finger” episode 
of Outer Limits John created a 
series of transformations for ac- 
tor David McCallum. According 
to Chambers, each phase of the 
transformation was modelled in 
clay over life masks of the actor. 
Actual modelling time was ap- 



on appliance mask. 



Highlights & shadows are applied 
to the appliance by Hollywood 
"Ghost'’ artist CHAMBERS. Note 
use of small texturing sponge. 


proximately 24 hours per head 
phase. 

When the modelling had been 
completed, individual molds 
were made for each phase. (In- 
cidentally, John Chambers 
makes all of his own molds.) 

When the molds are ready, a 
special foam rubber formula (a 
secret mix which Chambers orig- 
inated) is poured into the molds 
and cured in an oven for 24 
hours. The result is a flesh-like 
material which will give with 
each expression of the actor’s 


face, allowing complete facial 
freedom. 

But now the real work begins! 
Such an intricate foam “appli- 
ance” takes nearly 3 hours to 
apply to the actor’s face. 

First, the appliance is set in 
place. Then the loose edges are 
fastened down with spirit gum 
(a type of theatrical adhesive). 
The edges are blended carefully 
with a solvent, and raw latex 
rubber is applied to cover the 
edges completed (this is done 
around the neck area, mouth, 



Grease paint is carefully applied for emphasis of highlights as John 
hums a little Chambers music to keep tedious work from becoming 
humdrum. 




Final touch is applied to Outer Limits head by JOHN CHAMBERS. 
Model Denny Smith is a little tired after nearly 3 hours of being 
given the big head! 


The Outer Limits' "brain" of the future as re-created for FAMOUS 
MONSTERS by Hollywood's great JOHN CHAMBERS! 





eyes & nose). For the Outer 
Limits episode, actor McCallum 
had to report to make-up every 
morning at 4:30! This was neces- 
sary in order to be ready for the 
shooting of his scenes as the 
creature. 

Chambers uses a special castor 
oil base make-up to cover the 
foam rubber appliances, then 
regular grease paint for high- 
lights. Of course constant re- 
touching is necessary during the 
shooting session as heat builds 
up from the lighting, closeness 
of the appliance, etc. The blend- 
ed edges often “lift” from the 
perspiration of an actor and the 
entire procedure may have to be 
repeated if repairs are not pos- 
sible. 

If the schedule demands, an 
actor may have to wear appli- 
ance make-up for a full day; the 
make-up man must be with the 
actor at all times for repairs. 

As was the case with David 
McCallum, the actor had to un- 
dergo the gruelling make-up for 
6 entire days! A real superman 
— despite the physical torture 
they couldn’t make him say 
“uncle!” 

However, Chambers explains 
that not all appliance make-ups 
are as intricate as the McCallum 
job. Sometimes he creates nose 
tips, eye tabs (Oriental eye 
lids), pouches under the eyes, 
chin pieces, or pointed ears. 
However, the same basic prin- 
ciples are used in the creation of 
these smaller appliances. And, 
likewise, the special castor oil 
base make-up is used for cover- 
ing. 

John Chambers is a member 
in good standing of the Society 
of Make-up Artists (S.M.A.), 
which is a testimony of his skills. 
The S.M.A. is a select group of 
Hollywood’s top make-up men 
who, like Chambers, have earned 
the great privilege of belonging 
to the organization. 

“Somato Prosthetist” is the 
title given Chambers while he 
was in service for the U.S. Army 
but Hollywood’s finest make-up 
men call him TALENTED! 
There is no question that John 
Chambers is one of the GREAT 
men behind the monsters! END 



□ Rush me the '1 COLLECTOR'S EDITION. Enclosed is $2.00 

□ Rush me Issue =1 ot MONSTER WORLD. Enclosed is $1.00 

□ Rush me the Great She Creature Issue =3. Enclosed Is $1.00 
QRush me the Great Chris Lee Issue "4. Enclosed is $1.00 

□ Rush me the Great Karloff Issue =5. Enclosed is $1.00 

□ Rush me the Great Cool Xmas Issue ; 6. Encloseo is 75c 

□ Rush me the Great Filmbook Issue -7. Enclosed is 75c 

□ Rush me the Great Dr. X Issue =JJ. Enclosed is 75c 

□ Rush me the Great Addams Family Issue ; 9. Enclosed is 75c 

□ Rush me the Great Super-Heroes Issue -10. Enclosed is 75c 


ADDRESS 








HERE IT IS! 
THE FIRST 


I FAMOUS . - . - _ 

ONSTERS 

OF FILMLAND 


HOBBY KIT! 

THE 

FORGOTTEN 
PRISONER OF 
CASTLEMARE 


Here's the first in a series of 
NEW FAMOUS MONSTERS 
OF FILMLAND Hobby Kits, 
made by Aurora, the greatest 
name in all-plastic assembly 
kits! The Forgotten Prisoner is 
8 3 /»" high, 4Va" wide. He may 
never make the best-dressed 
list, but what a kit! Order yours 
today! Only 98c. 


ORDER TODAY! MONEY-BACK GUARANTEE 


AURORA PLASTICS CORP 


Wow!! Rush me THE 
FORGOTTEN PRISONER 
OF CASTLEMARE Fa- 
mous Monsters Hobby 
Kit, for which I enclose 
98c plus 27c pstg. & hdlg. 


West Hempstead, Long Island, N.Y 






